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G) @IS : Il & I AT | IAF T3 1 SIF FH1 2 |
(i) @UST : G I & IH IHIT | JAF 99 2 3Tl FT18 |
(iii) WIS : GH 91 & I T | Tedah J97 6 STl HT1 8 |

Qs A 8x1=8

1. T H o ug Hie forw forg wememof 8 & 2
(A) TT AT U S o6 foTg
(B) T o1 fafeTse Hieaiceh ey a3+ o fore
(C) TAT T TAA-ATE T8 S oh [T
(D) T % fafiTee 3 g9 o foTg

2. Frefafead o @ for ot a1 = Tt et & 787 foram STt 2
(A) s HETH
(B) & &ad
(C) & e
(D) s FRTH

3.  EId ARSIl <Al RET TS § SALeE i oTed forg o
(A) . fozerry
(B) . SRIee fore
(C) d. &
(D) 9. THee fos
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General Instructions :
(i) Section A : Attempt all questions. Each question carries 1 mark.
(it)  Section B : Attempt all questions. Each question carries 2 marks.

(iti) Section C : Attempt all questions. Each question carries 6 marks.

SECTION A 8x1=8

1. Kan and Meend are important in a Raga to :
(A) highlight the thaat of a Raga
(B) highlight the aesthetic expression of the Raga
(C) highlight the time of singing of a Raga

(D) highlight the special Anga of a Raga

2. Which Swara is not used in Raga Bageshri ?
(A) Shuddha Madhyam
(B) Shuddha Dhaivat
(C) Shuddha Nishad
(D) Shuddha Rishabh

3. The scholar who translated Sangeet Parijat in Persian was :
(A) Pt. Vishwanath
(B) Pt. Jaidev Mishra
(C) Pt. Dinanath

(D) Pt. Ramdev Mishra

# 3 P.T.O.
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4. FHfAREd et o STER o wel foreed MY :
i. i TR | 262 T Al T hI T 2 |
ii. T T G T |
iii. i TSI o1 TETeRIeT 94T ITaTeaT ¢ |
iv. AR T T ST fiea-3fiea g |
farehe -

(A) i 3N iii
(B) i3Rii
(C) i¥Wiv
(D) iii IR iv

5. Trefafad womt o st w = fasen g
i, aNTeTel T SE 12 S | TR o 12 911 o o= MU S @ |
i, TgS U 3 T TR T T O S & 2 |
iii, T forem g St sifewT, ®9k arer § oft TS ST EeRd | |
iv. 3TcRR ot OT STemi B & |
IEETE

(A) i3 iii
(B) i3Niv
(C) ii 3R iii
(D) ii AR iv
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4. Choose the correct option on the basis of the following statements :
i.  The number of Ragas referred in Sangeet Ratnakar is 262.
ii. Bhairav is an evening Raga.
iii. The period of Sangeet Parijat is 9t! century.
iv. Jati of Raga Malkauns is Audav-Audav.
Options :
(A) iiand iii
(B) iandii
(C) iandiv
(D) iii and iv
5. Choose the correct option on the basis of the following statements :

i. Poorvangavadi Ragas are sung in between 12 o’clock noon and

12 o’clock midnight.

ii. Shruti-Swara arrangement of ‘Shadja gram’ is similar to Madhyam

Gram.

iii. The composition of musical form Dhamar can also be sung in Rupak
Tala.

iv. Alankars are based upon Varnas.
Options :

(A) iandiii

(B) iandiv

(C) iiand iii

(D) 1iiand iv

# 5 P.T.O.



6. Gt I w1gE 1T 9§ e hifSe SR E& foshed g :
gl 1 g Il
1. dtEd yramsd] (1) TTHH JhR
2. HATHA (i) i TRt
3.  Fua (iii) 3TaE
4 S (iv) 10 9T

(A) 1-(1), 2-(iii), 3-(i1), 4-(iv)
(B) 1-Gv), 2-(i1), 3-(ii1), 4-(1)
(C) 1-Gii), 2-(iv), 3-(1), 4-(i1)
(D) 1-(G1), 2-(1), 3-(iv), 4-(iii)

7. e TS A U oh STUR I Ea] foeheq T :
FOTI: . FUE R Ued F ST forarner™ fRst § wermfua fora |
FHYTII :  HEW I FUdT H T ST & |
farehe -
(A) %I 6 8, W o 11 T 2 |
(B) 9 I 7Tefd &, Wq o 11 ®e 2 |
(C) HUTI MII ST ae T |
(D) HUTI RIS & |

8. WE Ud TeTd U o AU I Ta forshed T :
FYT]: U FABTA I GATIH 0T o TR T AFSTS oh SATER T LG Tall eht TATIT 6T |
FHYF I : HI TRt § “ggifarer TT arfientor shl <= I TS 2 |
ICETSR
(A) YT e €, T Ho 11 Tl & |
(B) Y I7Teld 8, W o I E&i 2 |
(C) w1 I ST |
(D) &1 I S T © |
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6. Match List I with List IT and choose the correct option :

List 1 List 1T
1. 13t century (i) Gamak variety
2. Namit (ii) Sangeet Ratnakar
3. Jhaptal (iii)) Avagraha
4. S (iv) 10 Matra
Options :

(A) 1-(1), 2-(iii), 3-(i1), 4-(iv)
(B) 1-Gv), 2-(i1), 3-(iii), 4-(1)
(C) 1-Gi), 2-(iv), 3-(1), 4-(i1)
(D) 1-G1), 2-G), 3-(iv), 4-(iii)

7. Choose the correct option on the basis of true and false statements as given
below :

Statement I : Pt. Krishna Rao Shankar Pandit established his school in
Miraj.

Statement II : ‘Sadra’ is sung in Jhaptala.

Options :

(A) Statement I is correct, but Statement II is incorrect.

(B) Statement I is incorrect, but Statement II is correct.

(C) Both Statements I and II are correct.

(D) Both Statements I and II are incorrect.

8. Choose the correct option on the basis of true and false statements :

Statement I : Pt. Ahobal established 12 Swaras on the basis of the length
of string in Veena for the first time.

Statement II : “Dashavidha Raga Vargikaran” has been mentioned in
Sangeet Ratnakar.

Options :

(A) Statement I is correct, but Statement II is incorrect.
(B) Statement I is incorrect, but Statement II is correct.
(C) Both Statements I and II are correct.

(D) Both Statements I and II are incorrect.

# 7 P.T.O.
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LG LERS) 5x2=10

9. (F) ITIHR AT HUT h IeTeL0T Afed TRTIT T |
arraT

(@) IS qAT WChT hl IaTELT Hid TIATN ShIfST |

10. (F) T S T A, ARE-FE, AT HT G, S, ATE-FFaTal o7 =T T
forsraaret o1 foraror difSw |

HAYAT

@) T HTADE FHT IRE-HAAUE, AT, Uhe, AT T THT qUT A= faeiwarst =1

fafaw |

11. (%) fm=fRad wEet @ Wi Fii geem FIfST 3t fFet ueh T 1 faear s
50 TRi | HIT ;
i) THIGYTTL LA
(i) wHgRTgT

HAYAT

(@) AT T H T o GH [Hgid shi |fafed == shifee |

12. (F) WYL dRI &l o fHerr i forter ot gl shifse |
AYAT

N o o e

(@) ®Y9h Tl T JUM ek JHh! I ol aTet fetferg Hifsre |

D

13. (F) HASGH F Site =G T Girfifdes T s == i |
AYAT

o

(@) &S A HA @ HT IRET Id G AT G H ek AT hl AT HITSIT |
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9. (a)

(b)

10. (a)

(b)

11. (a)

(b)

12. (a)

(b)

13. (a)

(b)

#

SECTION B 5x2=10

Define Alankar and Kan with illustration.
OR

Describe Meend and Khatka with examples.

Describe Thaat, Aaroh-Avaroh, time of singing, Jati, Vadi-Samvadi
and other salient features of Raga Bageshri.

OR

Write Aaroh-Avaroh, Thaat, Pakad, the time of singing and other
specialties of Raga Malkauns.

Identify the ragas from the following phrases and elaborate any one
of them in about 50 Swaras :

(i) Ga Ma Dha Dha Pa, Ga Ma Re Re Sa
(ii) Sa Ni Dha, Ma Pa Dha Ga

OR

Briefly describe the time theory of Ragas in modern times.

Explain the method to tune Swaras of a Tanpura.

OR

Describe Rupak Tala and write its Chaugun in Tala Notation.

Discuss the life sketch and musical contribution of Faiyaz Khan.

OR

Give the introduction of Bade Ghulam Ali Khan and describe his
contribution to Indian Music.

P.T.O.
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RCRCRS) 2x6=12

14. (%) AU UIGFHA o {oHEl Th W1 H gd ST I TATE, H T & THI dfed &
fafYerg il |

HAYAT

(@) 3T ITSHUHHA ok FoRE! Toh T H “GHTC 3hT SISST ohl T feAfuerg, shitoi |

15. (%) IAHR HR I Gid § Sgd FewqUl @ | 9 &H @RI hl =TT T 56H I SdH
HERS BN & | 3T e o TR T 3 Tt b1 gag 7 off e 8 € | afs e
foreft TT 1 THEET TTed € 3R 3Ee Wl FI A I T 918 § a9 a9
AT & Toh 2 fafi TorR o STciahil ST amT ot TSt 3| T d & |
SUYeHd TR o SATHR W 0 UIGFHH o foheal i &1 WM H Th-Ueh SRR T
16 T 32 AEATST ol 31-&T T ST |

HAYAT

(@) A9 FHT B 9! T T o {hE ShaAThR hl Teh! Fed 31fereh qdg 8 ?
ST It ohT Forveiour 319 316aT § i |
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SECTION C 2x6=12

14. (a) Write the Notation of the Sthai and Antara of Drut Khayal with two

tanas in any one Raga from your syllabus.

OR

(b) Write the Notation of a composition in ‘Dhamar’ in any one Raga

from your syllabus.

15. (a) Alankars and Tanas are very important in Music. They help us to
know the movement and sequence of Swaras. They also make us
understand about the tala according to their patterns. If we want to
understand any raga and movement of Swaras in raga, it is
important to practice different varieties of alankars and tanas in

that particular raga.

Based upon above paragraph, create one alankar and two tanas of

16 and 32 beats in any two ragas of your syllabus.
OR

(b) Which artist of Khayal Gayan’s singing style do you like the most at

present ? Analyse his or her style and describe it in your own words.

[79i8] # 11



