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Section A : Attempt all questions (Each question carries 1 mark)
Section B : Attempt all questions (Each question carries 2 marks)

Section C : Attempt any two questions (Each question carries 6 marks)

SECTION A
Who is the author of Sangeet Ratnakar ? 1
(A)  Ahobal (B) Bhavbhatt
(C)  Sharangdev (D) Ramamatya
The name of the father of Ustad Vilayat Khan is : 1
(A) Inayat Khan (B) Chhote Khan
(C) Sahabdad Khan (D) Bhure Khan
How many divisions are there in Roopak Tala ? 1
A 4 (B) 3
C) b5 D) 7
Choose the correct statements : 1

L. Sangeet Ratnakar is also known as Saptadhyayi.

I1. Ghaseet is a technical term of vocal music.

III. Zamzama is a technical term of instrumental music.
IV. Roopak tala has Khali on 1st beat.

(A) I, IIIand IV (B) II,III and IV
(C) I, IIandIV (D) 1I,II and III
Choose the correct statements : 1

L. The guru of Pt. Ravi Shankar was Alauddin Khan.

I1. Jod Alap comes after Alap.

III. In Sangeet Parijat the total number of swaras given is 32.
IV. Ustad Inayat Khan is associated with Sarod.

(A) TandII (B) II and III

(C) IllandIV (D) TandIV
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Match List-I with List-II :

List-I List-1I
a. Komal Re, Dha i.  Sitar
b. 17th century ii. GG, RG,RS
N
c. Mushtaq Ali Khan iii. Bhairav
d. Tana iv. Sangeet Parijat
Choose the correct answer from options given below :
(A)  a-i, b-ii, c-iii, d-iv (B) a-ii, b-i, c-iii, d-iv
(C)  a-iii, b-iv, c-i, d-ii (D) a-iii, b-ii, c-iv, d-i

Statement I : Pancham swara falls on the 17th Shruti in Madhyam
Grama.

Statement II : Samvadi swara of Raga Bageshri is Shadaj.

Choose the correct option :

(A) Statements I and II both are true.
(B) Statements I and II both are false.
(C) Statement I is true, but II is false.
(D) Statement I is false, but II is true.

Statement I : Chikari strings are tuned in Shadaj.

Statement II : The Vadi swara of Raga Malkauns is Madhyam.

Choose the correct option :

(A) Statements I and II both are true.
(B) Statements I and II both are false.
(C) Statement I is true, but II is false.
(D) Statement I is false, but II is true.

SECTION B

Write short notes on any fwo of the following :
Gamak, Meend, Grama

OR
Give a brief account of Sangeet Ratnakar.

Give a brief description of any fwo of the following :
Kan, Ghaseet, Alankar
OR
Write about the musical content given in Sangeet Parijat.
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Describe the life sketch and musical contribution of Inayat Khan.

OR
Recognise the following Raga and give its description.

GMDDP,GMRRS
Describe the technique of tuning of the instrument which you have

opted for.

OR
Describe the life sketch and musical contribution of Mushtaq Ali Khan.

Describe Roopak tala and write its thah and dugun in Tala notation.

OR

Describe the salient features of Time Theory of Ragas.
SECTION C

Write in notation a Razakhani Gat of Raag Bhairav with four Tanas.

OR

Write in notation a Maseetkhani Gat with three Todas in any one raga
of the prescribed syllabus.

Of the instrument that you have opted for, which artist of present
times do you listen to the most ? In your own words, logically write
about why you like this artist’s style.

OR

Alap and Tana are very important in elaborating raga. Alap gives the
pure picture of a raga as it is not bounded by tala. Tanas on the other
hand are always performed with the Tala. In Maseetkhani Gat there
can be Tigun, Chaugun, Chhagun tana and in Razakhani Gat mostly
Dugun and Layakari tanas are performed.

After reading the above paragraph, write one alap with signs of Meend,
Kan, Gamak, etc. of 60 swaras and three Tanas — one of 16 beats and
two of 32 beats with Tihai in Raga Bageshri or Malkauns.



